
Notwithstanding these lingering ques-
tions, Valeria Ribeiro Corossacz’s White
Middle-Class Men in Rio de Janeiro is a
seminal contribution to the field of “study-
ing up” in the Americas and is an essential
read for anyone interested in understand-
ing social and racial inequality in all their
granular complexity and nuances.
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With her eyes turned toward the sky, inter-
disciplinary artist Wanda Raimundi-Ortiz
departs the CityArts Factory art gallery
in downtown Orlando. The scratch of the
güiro reverberates through the hot, humid
air, as the musicians of Plena Mar Latino
set the soundtrack to her mile-long jour-
ney. An energetic crowd follows behind
her, clapping and waving their flags to the
rhythm of the music. This is Raimundi-
Ortiz’s Exodus/Pilgrimage, which is part
of the University of Central Florida’s an-
nual showcase known as “UCF Celebrates
the Arts.” The performance, in her own
words, is not only “about the distress that
our people continue to be in, but also
a celebration of the resilience of Puerto
Rico’s community in spite of the obsta-
cles that we face as an island.” Although
Raimundi-Ortiz does not speak through-
out the procession, her calculated facial
expressions and free flowing movements
tell this story of distress and celebration.
Ultimately, she reminds us that Hurri-
cane Maria is not a distant memory, espe-

cially in the minds of those who have been
displaced.

When Hurricane Maria made landfall
in Puerto Rico more than a year ago, on
September 20, 2017, just a week after Hur-
ricane Irma, Puerto Ricans were already
grappling with the consequences of aus-
terity measures enacted as a prescription
for the archipelago’s seventy-two billion
dollar debt. In the aftermath of the storm,
Puerto Ricans were forced to also confront
a lack of electricity, clean running water,
and deteriorated housing conditions. As a
result, more than one hundred thousand
Puerto Ricans have left the archipelago,
with an estimated fifty-six thousand ar-
riving in Florida in the six months fol-
lowing the storm (Hinojosa, Román, and
Meléndez 2018). In Orlando, where I have
been conducting ethnographic fieldwork
since 2016, these evacuees face a myriad
of challenges, particularly with regards to
employment, housing, and education.

But while Raimundi-Ortiz’s symbolic
pilgrimage brings visibility to this mi-
gration and displacement, her dress tells
another story—one that can be put in
direct conversation with the theoreti-
cal and ethnographic scholarship that
has emerged from the “affective turn”
in anthropology (Clough and Halley
2007). For instance, in her ethnography
of post-war Northern Cyprus, Navaro-
Yashin (2012:162) employs the concept of
ruination to bring attention to the “resid-
ual affects that linger, like a hangover, in
the aftermath of violence.” The material-
ity of Raimundi-Ortiz’s performance sim-
ilarly captures the residual affects of dis-
aster. Fashioned after a bomba y plena
dancer’s traditional attire, her dress is far
from ordinary. The bent up white vent of
an old box fan, a single pink sneaker, a
tattered blue tarp, and a torn banner that
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once read: Medalla Light. These are among
the objects that weigh down on Raimundi-
Ortiz as she wipes the sweat from her brow.

The items, collected by Raimundi-
Ortiz and costume designer Kristina
Tollefson on a previous trip to Puerto Rico,
facilitate a kind of spatiotemporal dis-
placement. Perhaps a family once crowded
in front of that fan, taking respite from the
Caribbean heat, or old friends once gath-
ered to share a drink under that Medalla
banner in the dim corner of some bar-
rio bar. These ordinary objects are “sticky”
(Ahmed 2014) with the emotions of loss,
precarity, and, some might even argue,
hope. They are remnants of memories,
histories, and traumas. These affects cir-
culate as Raimundi-Ortiz makes her way
down the city sidewalks, past the steps of
City Hall, and the bustling restaurants and
bars crowded with Orlando Magic fans.
Passersby stop to look. A few take photos
and videos with their cell phones. I won-
der, do they feel it too?

Raimundi-Ortiz’s pilgrimage culmi-
nates at the Dr. Phillips Center for the
Performing Arts where she is met with
applause as she ascends the long stair-
case up to the DeVos Family Room. There,
Cukiara, a Tampa based group of primar-
ily women folkloric performers, awaits her
arrival with the beat of the bomba drum.
Raimundi-Ortiz dances, the weight of her
train finally lifted. While her short journey
ends there, the journey continues for the
thousands of Puerto Ricans now living in
Central Florida and across the diaspora.
They are not welcomed with applause, but
perhaps they, too, still dance.

Although we get a glimpse of what
gets left behind, beyond the purview of
Raimundi-Ortiz’s performance lies the
question of who gets left behind—of those
who cannot or choose not to make the
“exodus” or “pilgrimage” out of Puerto
Rico. Nevertheless, Raimundi-Ortiz’s per-
formance tells a story of the afterlife of
disaster. It is both a symbolic journey of
displacement and an affective encounter.
Her performance will be of interest not
only to scholars of Puerto Rico and its di-
aspora, but also to those interested more
broadly in the study of disaster, migration,
and affect.
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Wanda Raimundi-Ortiz makes a procession as part of her Exodus/Pilgrimage performance
in Orlando, Florida, on April 13, 2019. Photo by Julia Torres, used by permission of author.
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